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Cuvant inainte

Colectia intitulata Solfegii pentru examenul de admitere urmareste
mediatizarea materialelor utilizate in cadrul examenelor de admitere de la
Academia Nationald de Muzica ,,Gheorghe Dima” din Cluj-Napoca, sesiunea
2022.

In constituirea materialelor se urmareste traditia institutiei, aceea de a cita
din literatura universala, atat in cadrul examenelor de Teorie-Solfegiu-Dictat cat
pe parcursul anilor de studiu.

Solfegiile utilizate in cadrul probei de admitere pentru specializarile
Facultatii de Interpretare, cat si pentru cele din cadrul Facultatii Teoretice sunt
adaptate nivelului de dificultate identificat la candidatii din anul 2022, in urma
sedintelor de pregatire pentru admitere organizate de institutie in parcursul anului
universitar 2021-2022.

La finalul volumului se regasesc modele de teste teoretice si de dictat
muzical care au fost utilizate in cadrul probei scrise pentru specializarile
teoretice, precum si pentru cele de interpretare instrumentala si canto. Aceste
teste sunt concepute pentru a evalua cunostintele si abilitatile candidatilor in
domeniul teoretic si practic al muzicii si ele includ urmatoarele probe:

- pentru Facultatea Teoretica:

* Recunoasterea masurilor si incadrarea metrica.

* Notarea ritmului sau a notelor din diverse linii melodice.

* Recunoasterea si constructia de intervale si acorduri.

* Exercitii de memorizare.

+ Dictat muzical propriu-zis.

- cerintele din cadrul testelor de admitere aferente Facultatii de Interpretare
Mugzicala includ:

* Recunoasterea acordurilor in distributie stransa si larga.

* Recunoasterea treptelor din diverse Tnlantuiri armonice.

* Notarea ritmului n diverse linii melodice.

* Dictat muzical propriu-zis.

Volumul actual se doreste a intampina asteptarile viitorilor candidati la
examenul de admitere de la Academia Nationala de Muzica "Gheorghe Dima”, a
completa informatiile oferite de catre institutie in brosura de admitere. Scopul
acestuia este de a deveni un punct de referintd pentru pregatirea probei de scris-
citit muzical, oferind candidatilor resurse suplimentare si exercitii practice in

vederea obtinerii unei pregatiri corespunzatoare pentru examenul de admitere.



Foreword

The collection entitled Solfeggios for the Admission Exam aims to publicize
the materials used in the admission exams at the "Gheorghe Dima" National
Academy of Music in Cluj-Napoca, session 2022. The compilation of materials
follows the tradition of the institution, which involves quoting from universal
literature, both in the Theory-Solfeggio-Dictation exams and throughout the
years of study.

The solfeggios used in the admission test for the specializations of the
Faculty of Musical Performance, as well as those within the Faculty of Theorical
Studies, are adapted to the level of difficulty identified in the candidates of the
year 2022, following the admission preparation sessions organized by the
institution during the 2021-2022 academic year.

At the end of the volume, there are models of theoretical tests and musical
dictation that were used in the written test for theoretical specializations, as well
as for instrumental and vocal performance specializations. These tests are
designed to assess the candidates' knowledge and skills in the theoretical and
practical aspects of music and include the following sections:

- for the Faculty of Theorical Studies:

* Recognition of measures and metrical framing.

« Notation of rhythm or notes from various melodic lines.

* Recognition and construction of intervals and chords.

» Memorization exercises.

* Musical dictation.

- the requirements within the admission tests for the Faculty of Musical
Performance include:

* Recognition of chords in close and open voicings.

« Recognition of scale degrees in various harmonic progressions.

« Notation of rhythm in various melodic lines.

* Musical dictation.

The current volume aims to meet the expectations of future candidates for
the admission exam at the "Gheorghe Dima" National Academy of Music,
providing additional information to what the institution offers in the admission
brochure. Its purpose is to become a reference point for the preparation of the
musical reading-writing test, offering candidates supplementary resources and
practical exercises in order to obtain adequate preparation for the admission
exam.
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Teste de admitere - Facultatea Teoretica

Entrance tests — Theoretical Faculty

Test 1
L a) Scrieti masura urmatoarelor melodii:
a) Detect the meter of the following melodic lines:
(Fiecare melodie se canta de doua ori succesiv)
(Each fragment is played twice consecutively)
fH

e
/I | I -

JI — 1 | — | - Il Il 1 |
I 1

JD. . : p— e —— — = B —

XX
QL
QL

b) Incadrati metric si specificati masura urmatorului fragment ritmic:
b) Distribute the series of durations into various types of measures and
indicate the meter-

(Timp de lucru 3 minute)
(Time to complete: 3 minutes)

PP S S D 0 Y o o FOR

IL. a) Scrieti ritmul urmatorului fragment:
a) Notate the rhythm of the following line, after dictation:
(Se canta de 3 ori)
(The fragment is played 3 times)

==cr=——rrc

1 1 1 = Tk | [0
-

e

= ——— -_— L eTeE®

b) Notati 4 formule ritmice specifice masurii de 3/4.

b) Indicate 4 rhythmical groupings typical to the 3/4 meter.
(Timp de lucru 3 minute)
(Time to complete: 3 minutes)

51



I1I. Notati sunetele urmatoarei melodii:

Notate the pitches of the following melodic line (no rhythm):
(Se canta de 3 ori)
(The fragment is played 3 times)

() 4 | — I o
L) 1 | | = =
- o — Toe
| ] | - T — ||
.J [ J [l I . '
0 4 — .
o . ) - |- 1 1 | ——
Gy, o 2 L] 2 e e, 50 | |
U # ' | " - o I
V. a) Recunoasteti urmatoarele intervale si precizati denumirea lor:

a) Notate and identify the following harmonic intervals, after dictation:

(Se canta de 3 ori fiecare interval)
(Each interval is played 3 times)

N

W
A

Q.C;’ii:s

09
)

¢ljo

b) Construiti urmatoarele intervale in sens ascendent:

b) Complete the following ascending intervals:
(Timp de lucru 3 minute)
(Time to complete: 3 minutes)

0
r 4
"f\\'\
~V = <Y
v O e B
M 4+ ™ 5p
V. a) Scrieti cu note urmatoarele acorduri:
a) Notate the following triads, after dictation:
(Se canta de 3 ori fiecare acord)
(Each triad is played 3 times)
0H
i I - ! 1'
g — P8 — 8 H8 S 8 ]
v o o o e=2 1o o

52



b) Construiti urmatoarele acorduri, in sens ascendent:
b) Complete the following ascending triads:

(Timp de lucru 3 minute)
(Time to complete: 3 minutes)

)
P 4
(o S
VR LS ] e
o) p=
M5 mob -6 +5
) 3 4 3
VL a) Notati din memorie urmatoarea melodie.

a) Reproduce in writing, from memory, the following melodic line:
(Se canta de 3 ori)
(The fragment is played 3 times)

0
P ) ]
F 4

[

| I
| I I

1
1

[ -
-

I ——
I

L 1IN
L 188
)

1]

|

QL

L 1RES

I I
1 [
1 |
L L

===

ol

L 118
.
<

b) Transcrieti fragmentul anterior in cheia fa, cu o octava mai jos.

b) Transpose the previous fragment an octave lower, in bass clef:
(Timp de lucru 3 minute)
(Time to complete: 3 minutes)

) )
.

VIL Scrieti aceasta melodie.

Notate the following melodic line, after dictation:

(Se canta melodia 1n Intregime, apoi pe segmente de 4 ori + de 2 ori cu legaturd)

(The fragment is played through entirely once, then broken up into shorter segments — each
individual segment 4 times, plus twice connected to the subsequent segment)

53
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Teste de admitere - Facultatea de Interpretare

Entrance tests — Faculty of Musical Performance

a) Recunoasteti urmatoarele acorduri in distributie stransa:
(Fiecare acord se canta de trei ori)
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b) Recunoasteti urmatoarele acorduri in distributie larga:
(Fiecare acord se canta de trei ori)
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II. Notati treptele din urméatoarele inlantuiri armonice:
(Se canta de 3 ori fiecare inlantuire armonica)
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III. Notati ritmul urméatorului fragment muzical:
(Se canta de 3 ori)

IV.  Scrieti urmatorul dicteu ritmico-melodic.

(Se canta sunetul /a, apoi melodia in intregime, sunetul /a, apoi pe
fragmente, de 4 ori + de 2 ori cu legatura. La final se interpreteaza inca o
varianta integrald a dicteului)
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